i44	Metal Working
but apart from these the only feature to which attention
need be called is the great artistic and technical ability
displayed by members of the craft in the execution of
memorial figures for tombs. As early as 1257 we find
Master Simon de Welles sent for to come to Westminster
to make a figure of gilt bronze for the tomb of Katharine,
the infant daughter of Henry'III ;l though, as a matter
of fact, the king changed his mind and caused William
of Gloucester, the court goldsmith, to make a silver
image instead.2 The existing figures of Queen Eleanor
of Castile and Henry III, both cast by William Torel,
and that of Edward III, probably by John Orchard, are
magnificent examples. In the case of the effigies of
Richard II and his queen we have the specification for
the figures to be made of copper and latten, gilded,
' with their right hands clasped and their left hands
holding sceptres,' and the bill of £700 (say £9,000 of
modern money) paid to Nicholas' Croker and Godfrey
Prest, citizen coppersmiths of London, for materials,
labour, and the hire of two buildings in the parish of
St. Alban's, Wood Street, where they worked at the
monument for four years.3 Another London coppersmith,
William Godeyer, was paid £43 by Henry V in 1413
towards the making of an image of the king's mother to
be placed over her tomb in the college of Leicester.4
References to bells 5 during Saxon times are not in-
frequent, but probably the earliest notice connected with
their manufacture is the entry amongst the tenants of
1 Liberate R., K. R., 41 Hen. Ill, m. 5.	» Ibid., m. 4.
8 Foreign R., 3 Hen. IV, m. E,
4	Devon, Issues of Exch., 321.
5	Church Bells of England, by H. B. Walters, contains much
valuable matter.

